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1. Project Outline
On March 14, 1979, Suzanne Lacy produced and marked a world
map with red triangles in 200 spots of the globe, where
feminist women were dining together. This project takes
Lacy’s
cartographic
record
of
her
24-hour
tribute
performance to Judy Chicago’s iconic work The Dinner Party
as a starting point for new propositions of feminist and
queer collectivity.
In the manner of a tribute, a continuation, a re-enactment,
and a 40th birthday party, After Suzanne Lacy is a
proposition for a series of networked dinners expanding on
the presences and absences that conform Lacy’s world map.
Through dining together and remote connection in time and
space, I seek to expand on Lacy’s seminal, unfinished
relational feminist archive, as well as drawing on recent
legacies of feminist scholarship, such as Elke Krasny’s work
on Lacy and her use of assembly and collection as feminist
propositions for a new ‘caring activism’ in curating.
2. Curatorial Text
During the opening night of Judy Chicago’s iconic exhibition
The Dinner Party at the San Francisco Museum of Modern Art
on March 14, 1979, Suzanne Lacy performed The International
Dinner Party. The project - a 24-hour performance that
effectively created a global, feminist relational archive of
female subjectivity through the act of dining together - was
conceived as a tribute to Chicago, who was Lacy’s mentor.
During the 24 hours that the performance lasted, women’s
groups from all over the world held tribute dinners dedicated
to important women in their community and, as the events
concluded, they would send Lacy a telegram with a summary of
the conversations of the evening. As she received the
letters, Lacy would mark the location of each dinner on a
big world map.
Suzanne Lacy’s International Dinner Party is ‘an outstanding
exemplar of conceptual feminist social art practice bridging
art and activism, connecting feminist artists and feminist
activists, and enabling a collective worldwide endeavour
that led to an unplanned archive’.1
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Elke Krasny, Suzanne Lacy’s International Dinner Party in Feminist
Curatorial Thought: A Curator’s Talk in Meike Schalk and Karin
Reisinger (eds.) “Styles of Queer Feminist Practices and Objects”
Architecture and Culture, Volume 5, 2017, p. 435-453

Indeed, Lacy’s performance left behind a significative
artefact: a map which bears witness to a series of
connections as well as a series of absences. Rather than
simply interpreting these absences as predictable omissions
that point to the excluding and biased nature of the AngloAmerican, Western canon, the map can be read as an openended project, a living, relational archive which is still
to be discovered, completed, remembered, enjoyed, and
expanded.
In Lacy’s map, I have identified absences in three
territories - Italy, Spain and Sweden – whose complex,
underrepresented, and significant feminist and sexual
dissidence histories interpellate me personally and have
consequently become focus points in my research. On the
fortieth anniversary of Lacy’s performance, together with
Swedish artist Sam Hultin and during the opening of an
exhibition on dissident pedagogies curated by Swedish/Dutch
collective School in Common, I aim to host a tribute dinner
to Lacy’s work which, acting ‘by proxy’, follows the artist’s
instructions for building on a feminist relational archive.
We will centre the evening around the life of Eva-Lisa
Bengtsson, a friend of Sam’s and a prominent Swedish trans
woman, feminist, and lesbian activist in Stockholm who was
most active during the 60s and 70s and who passed away last
year. Now sitting in boxes in her blood family’s home, EvaLisa’s personal archive is a testimony of the political
struggles, lives and intersections of a decisive generation.
We wish for this dinner to mark the beginning of a working
process of activation of her archive and memory through a
series of curatorial and spatial practices, which will give
birth to new issues that were not originally present in the
materials, and which will allow for new formulations of our
collective feminist and queer histories in Sweden. However,
the process will be two-fold, as participant both in
Stockholm and abroad will be asked to contribute to the
construction of an in-situ relational archive.
Eluding disciplinary exclusivity, this dinner constitutes a
‘bastard’ practice that sits between the curatorial, Art
History,
domesticity,
archiving, artistic
production,
culinary production, pedagogy, gender studies, and activism.
Just like Lacy’s performance, the dinner aims to provide a
transformative space that allows for the development of our
relational archive, in a productive process that will be
shared with a series of parallel dinners hosted by allies,
mentors, or friends in other parts of the globe, also
replicating to the logics of presence/absence that the map
contains.

Furthermore, revisiting Lacy’s working methodology and
treating
it
as
an
open-ended
process
in
today’s
hyperconnected landscape allows us to work on a series of
questions that are essential to contemporary, feminist
curatorial practice: what is indispensable for collective
action? Is it necessary to embody a protest? How can we still
be a community when the physical presence of our members is
not possible? How do delegated processes and remote
communication affect curatorial working methodologies? How
do these delegated missions affect the construction and
dissemination of dissident archives? How do we make an
archive of feelings?
As a result of these networked dinners, the aim is to add to
the archive both through intervention from some of the absent
nodes in Lacy’s map and through producing and adding to a
new collection of documentation. But long are the days of
Lacy’s telegrams – instead, digital platforms constitute the
main vessels in contemporary processes of exhibition making
and, as such, they generate a certain relational aesthetics.
Whatsapp,
Skype,
Dropbox,
Wetransfer,
Gmail,
Google
Hangouts, Facebook messenger – all of these tools bear a
contingent cultural relevance and aesthetic that our new
archive wishes to capture before these become obsolete and
even ridiculous. In so doing, the aim is also to contribute
to a feminist relational aesthetics and to expose the
unglamourous digital containers that mediate our daily
struggles, affects, desires and emotions.
Feminist curating is an active exercise in dispelling the
notion of the ‘independent curator’ through exposing a series
of interdependencies, legacies, influences and contingencies
involved in exhibition making. This tribute dinner contains
an explicit citation to the work of feminist curator Elke
Krasny, who signalled the capital importance of Lacy’s legacy
in contemporary practices of feminist collective enunciation
and who recently staged a proposition for the re-opening of
this archive during a talk/exhibition here in Stockholm in
November 2016.
However, this work also implicitly contains the words,
affects and insights of a myriad peers, mentors, references
and predecessors. Echoing the words of fellow curators and
friends Vera Kaveleuskaya and Neme Arranz throughout this
proposal, and specifically citing them now in order to
underline the collective aspect of feminist knowledge
production processes, I would like to think of this living
archive as a kind of ‘proxy’, an authorised tale of ‘presence
through absence’ pointing at networks of affect that stretch
in time and space, existing beyond the exhibition format,
‘their
allocated
time
and
space
only
a
temporary

contingency’2. Let our bodies become a museum-by-proxy, a
wireless assembly of teary, smiley, fierce, devoted eaters
doing before thinking, collecting and re-assembling the
fragments of our shared histories.
3. Sketch for spatial intervention @ Candyland Stockholm
Needed:
>a room, rug, cushions and space to accommodate 15-20 people
in a triangle
> a centre which will progressively be filled throughout the
workshop/dinner with our ‘relational archive’ objects and
texts we bring, produce and read together throughout the
evening
> A space to accommodate a laptop/screen/printer/internet
> A Reproduction of Suzanne Lacy’s map (like the one used at
KTH in 2016)or an alternative map
> Optional: three linear tables what can then be grouped
into a triangle

2 Vera Kavaleuskaya and Neme Arranz, P R O X Y, Exhibition catalogue, 6 May –

20 June, 2017, NODE Gallery, Studio 7044, Helsinki

4. On my PhD proposal (under construction)
On reactivating past feminisms as propositions for feminist
collective practice
I am interested in recovering feminist and queer histories
from post-dictatorial contexts in 1970’s Southern Europe,
such as those of Spain and Italy, connecting them to other
temporalities and translating their activist and artistic
potential into contemporary curatorial practices. In this
way, I aim to contribute to a shift in our traditional
understanding of heritage through incorporating dissident
histories and practices that challenge its normative systems
of validation. Largely ignored by the Anglo-American Art
History canon, I believe in the potential
that these past activisms, stories and artistic practices
can have in transforming our art institutions, cities and
knowledge
production
processes,
generating
radically
transformative new propositions for feminist collectivity
that take the productive affirmation of difference and
intersectionality as a starting point.
On Rethinking Heritage: Curating as Feminist Heritage
The term ‘curating’ comes from the verb ‘curare’ in Latin,
which means ‘to heal’, but also ‘to care about’ and ‘to
provide for’. At which point was curatorial practice
alienated from its original meaning? Despite the recent
preoccupation and talk around the term’s etymological roots
in curatorial literature, issues of reproduction and care
within the curatorial – ‘in essence, who or what is actually
cared for – is an issue that remains mostly unchallenged
within our field’ (Reckitt 2017). How can we bring back and
activate the feminist heritage contained in the word
‘curating’
through
our
practice,
without
taking
up
subordinate positions in the (art) world as women, queers,
or people of colour? Contemporary feminist practice is a
proposition to step out of the white cube, work with our
feeling bodies and create learning playgrounds through the
interplay of emotion, agents, discourses, processes,
situations, and histories. I believe this to be the essence
of a truly transformative, socially engaged curatorial
practice today.
Defining – and exercising – a coherent form of politically
engaged curatorial labour today is essential in the
development of my research. I am confident that this work
can bring about new perspectives, increase infrastructural
and intellectual resources and contribute greatly to the
transformation of our current understanding of arts
institutions,
helping
to
shift
towards
a
truly
intersectional, non-precarious, internationally connected

professional environment, and I believe feminist curatorial
practice to hold great potential in achieving this goal.
5. Relational Mind Map + Bibliography [17/02/2019]
[Note: this mind map and bibliography are part of an ongoing
research process. As such, the listed titles and agents are
those I am currently/have recently engaged with in depth
specifically for this programme. They do not in any way
amount to the total list of references for this project rather, they work as a zoomed-in relational map that relates
this particular dinner project to the wider concerns of my
research.]
Glossary of practices/concepts – extracted from mind-map
Social-symbolic Practices in Feminist Subjectivity
- Entrustment or ‘Affidamento’(Milan Women’s Bookstore
Collective)
- Affirmative Politics of Difference
- Reciprocity in Writing: Correspondence
- Supporting Desire
- Active Listening
- Consciousness Raising – ‘autoconscienza’
- Storytelling
- Speaking/Writing in the Feminine Plural (AM Roe)
- Fandom (Catherine Grant)
- ‘Placing’ as a method of feminist curating (Amelia Jones)
Feminist Spatial Practices
- Embodying ‘the personal is political’
- Assembly/Collection (Elke Krasny)
- Hospitality as a radical political gesture (Suzanne Lacy)
- Re-staging earlier moments of feminist history: Role-play
(Olivia Plender)
- Curating Beyond Representation> Engaging in Feminist
Pedagogies
Networked,
global
feminist
practices
as
a
‘New
International’
Towards a curatorial ethics of care
- ‘Care’ in curating: critical etymology (Krasny, Reckitt)
- Caring Activism (Krasny)
- Durational Practices (Reckitt)

Political/Ethical underpinnings
-

Intersectionality
Anti-essentialism
Commoning
Solidarity in Difference
Cross-disciplinary alliances
Anti-Consensus (Chantal Mouffe)

‘Feministing’ the Archive
- Making a Relational Archive (AM Roe)
- Self-Archiving: Creating Relationship Histories Through
Objects (Åsa Elzén)
- ‘Unstraightening’ the Archive (Lucía Egaña, Unstraight
Museum)
- Making the archive overflow
- Insulting/Queering the Archive
- Issues around categorising and labelling
- Seducing the guardians of the Archive
- Creating the family archive of a family other than that of
origin
- Unpicking the normative gaze that is present in the
construction of memory

The Archive is*
- A pedagogical process/collective research/recovering
historical memory
- A deviant, radical archive
- An archive of affects
- An archive of feelings (Anne Cvetkovich)
- An archive of struggles for sexual dissidence
- An oral archive
- An unfinished, tense archive
- A survivor cared for in somebody’s house
Archiving Materials*

- Treasures
- Selected through erotic criteria (appeal, surprise,
personal relatability, curiosity, desire)
- Can be modified
- Can be photocopied
- Embodied materials
- Activations (objects, spaces, texts)
- Situated reinterpretations
- Testimonies of ‘sexile’
- Out of the closet
- On sexual health and depathologisation
- Manifestoes
- Maps and unstraight cartographies
- Zines, stickers, magazines, posters, brochures, photos,
videos, memes, gifs*
*‘Archive vocabulary’ based on the words of Grétel Amann, Ca
La Dona Women’s Centre, Barcelona, Spain, as re-imagined by
Lucía Engaña in her exhibition on histories of sexual
dissidence in Spain Arxiu Desencaixat, MACBA, Barcelona,
2018
3.1. General bibliography: Feminist Art History
- Amelia Jones, The “Eternal Return”:
Photography as a Technology of Embodiment

Self-Portrait

- Amelia Jones, “The Sexual Politics of the Dinner Party.”
Reclaiming Female Agency: Feminist Art History After
Postmodernism
- Linda Nochlin, ‘Why Have There Been No Great Women Artists?
- Patricia Mayayo, ‘Por qué no ha habido grandes artistas
feministas en España?’
- Catherine Grant, Fans of Feminism: Re-writing Histories of
Second-wave Feminism in Contemporary Art
- Mira Schor et al., Contemporary Feminism: Art Practice,
Theory, and Activism--An Intergenerational Perspective
- Jill Fields, Frontiers in Feminist Art History
- Bracha Ettinger, The Matrixial Borderspace
- Helena Reckitt, Forgotten Relations: Feminist Artists and
Relational Aesthetics
- Helena Reckitt and Peggy Phelan, Art & Feminism

- Sara Ahmed, The Cultural Politics of Emotion
- Sara Ahmed, Living a Feminist Life
- Simone de Beauvoir, The Second Sex
- Virginia Woolf, A Room of One’s Own
- Reilly, Maura (ed.): Women Artists – The Linda Nochlin
Reader
3.2. Pedagogies
- bell hooks, Teaching to transgress: Education as the
Practice of Freedom
- Céline Condorelli, The Company She Keeps
- Let’s Mobilize: What is Feminist Pedagogy? Valand Academy,
University of Gothenburg
3.3. Spatial Practices
Meike Schalk et al (eds.), Feminist Futures of Spatial
Practice
Katarina Bonnevier, Behind Straight Curtains
3.4. Curating
- Claire Bishop, Radical Museology
- Richter, D., Krasny, E. and Perry, L. (eds.) Curating in
Feminist Thought. OnCurating, Zurich, pp. 6476
- O’Doherty, Brian: Inside the White Cube. The Ideology of
the Gallery Space
- O’Neill, Paul (ed.): Curating Subjects
- Martí Manén, Salir de la exposición
- Elke Krasny, Caring Activism: Assembly, Collection, and
the Museum
- Elke Krasny, Lara Perry, Dorothee Richter CURATING in
Feminist Thought
3.5.
Relational
Archive/Propositions
Collectivity/Revisiting Earlier Feminisms

for

Feminist

- Elke Krasny, ‘’Suzanne Lacy’s International Dinner Party
in Feminist Curatorial Thought: A Curators Talk’, in Meike
Schalk and Karin Reisinger (eds.) “Styles of Queer Feminist
Practices and Objects” Architecture and Culture, Volume 5,
2017, p. 435-453
- Alex Martinis Roe, To Become Two: Propositions for Feminist
Collective Practice
- Ann Cvetkovich, An Archive of Feelings: Trauma, Sexuality
and Lesbian Public Cultures
3.6. Specific Histories
Minorities/Feminisms

of

Late

20th

Century

Sexual

- Paul B. Preciado: ‘The Ocaña We Deserve’, in Stedelijk
Studies, Issue #3, Autumn 2015
- Juan Albarrán (ed), Arte y Transición
- Lucía Egaña, Arxiu Desencaixat
- Mayte Garbayo, Cuerpos que aparecen
- Chamouleau, B. Tiran al maricón: los fantasmas queer de la
democracia (1970-1988). Madrid: Akal, 2017
- Córdoba, D. Sáez, Javier et Vidarte, Francisco Javier
(éd.). Teoría queer: políticas bolleras, maricas, trans,
mestizas. Barcelona : Egales, 2005.
- Egaña, L. “Una categoría imposible: el postporno ha muerto,
Latinoamérica no existe”. Errata, 12, 242-249, 2014
- Llopis, M. El posporno era eso, Barcelona, Melusina, 2010
Informe Semanal. Some notes on homosexual life in Spain in
1981. RTVE, 1981.
- Milano, L. Usina posporno. Disidencia sexual, arte y
autogestión en la pospornografía, Buenos Aires,
Editorial Títulos – Blatt & Ríos, 2014
- Urban Pamphleteer #7: LGBTQ+ Night-time Spaces: Past,
Present and Future

6. Collaborating/related agents leading up to and of this
project:
Stockholm Partners (suggested)
- School in Common
- Sam Hultin
- Moderna Museet
Parallel Dinners hosted at/by (suggested):
-

CASCO, Utrecht
Hablarenarte, Madrid
Nynnyt, Helsinki
Duration Reading Group, London
Italy - tbc
Ili Kiefer, Berlin
Read-In Collective, Toronto
Olivia Berkowicz, Santiago de Chile

Feminist pedagogies and curating:
- School in Common
- Nynnyt
- Elke Krasny
Feminist Curating/Italian Feminisms
- Helena Reckitt
- Alex Martinis Roe
Feminist Curating/Spanish Feminisms
- Lucía Egaña
- Nucbeade
Feminist Curating/Swedish Feminisms
- Sam Hultin
- Pía Laskar
Feminist Curating/Spatial practices
-

Meike Schalk
Katarina Bonnevier
Helena Mattsson
Neme Arranz & Vera Kavaleuskaya

